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A "lively and engaging" history of the Middle Ages (Dallas Morning News) from the acclaimed historian William Manchester, author of The
Last Lion. From tales of chivalrous knights to the barbarity of trial by ordeal, no era has been a greater source of awe, horror, and wonder
than the Middle Ages. In handsomely crafted prose, and with the grace and authority of his extraordinary gift for narrative history, William
Manchester leads us from a civilization tottering on the brink of collapse to the grandeur of its rebirth: the dense explosion of energy that
spawned some of history's greatest poets, philosophers, painters, adventurers, and reformers, as well as some of its most spectacular
villains. "Manchester provides easy access to a fascinating age when our modern mentality was just being born." --Chicago Tribune
A critical study of T.H. White's classic Arthurian tetralogy.
The Letters: Portrait of an Artist, Jim Houser is a book about Connie and Jim Houser’s passion for art and each other as well as for living and
family. It is a dialogue about their adventures in pursuing those loves and achieving recognition for their accomplishments. In 2008 the book
garnered FIRST PLACE in the DIY California Book Fest and HONORABLE MENTIONS in A DOZEN BOOK FESTS including the New
England Book Fest and the LONDON, ENGLAND book fest. It is a readable, visual delight. There is a profound degree of “suchness” or Zen
quality in Jim Houser’s paintings as well as a lyricism not unlike the clear concise resonance of Robert Frost’s shorter verse. Those
essentials are shown in the almost forty paintings photographed for The Letters: Portrait of an Artist, Jim Houser. The imagined and inventive
device and use of letters (or messages) in "The Letters: Portrait of an Artist, Jim Houser swiftly conveys the actual events in Jim and Connie
Houser’s lives. The creative partners are portrayed in a rapidly moving dialogue that involves the reader in artist’s competitions, art gallery
shows, foreign and domestic travel, family life, and an understanding of the profession of producing a fine work of art in modern times. The
Letters: Portrait of an Artist, Jim Houser explains that a fine work of art is very different from the remainder of artistic endeavor. Fine art
engages the viewer in a visual dialogue that distinguishes it and bonds the viewer in love or hate but never mediocrity. Not a run of the mill
coffee table book, The Letters: Portrait of an Artist, Jim Houser is a charming and accurate account of the modern day artist’s life while
creating works of art and bringing them to the public’s attention. The story encompasses the tragedies and the successes in the Houser’s
lives and their interaction with others. Written by the artist’s wife, Connie Houser, herself an awarded artist and writer, it spans the artists’
relationship thus far and offers insights into their creative work. The Letters: Portrait of an Artist, Jim Houser follows the artists’ creative work
accomplished during their hectic everyday existence. The same full lives of having a family, a home, and a job to pay bills, necessary today to
most people. Although the letters themselves are an imaginative artistic device to enliven the book, the events are true. Not satisfied to just
get by, they made career choices that would eventually make them both candidates for inclusion in the prestigious Marquis Who’s Who
editions of art, literature, America and the World. Jim has been represented in those volumes for fifteen years and Connie joined the ranks in
2004. Photographs of his paintings will also appeared in the 2008-2009 "Who ?s Who in American Art" Artist ?s gallery. Their ability to
continue to work under conditions that might discourage others is made clear in The Letters: Portrait of an Artist, Jim Houser. Jim‘s
profession is painting and Connie’s is writing and painting. The rest of their work, although they contributed much, enjoyed it, and performed
with excellence, was done to pay the bills. Jim was a 30-year college professor and full-time family man. Connie organized family matters,
taught part-time, while writing for various publications and magazines plus painting. The carousing hours were the working hours for their
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creative efforts because silence reigned. Their many travel adventures in the states and abroad guaranteed they played hard with the same
energy and enthusiasms. When Jim began winning countless awards for his painting, he was invited to show at numerous exhibitions and in
New York City galleries. They added these events plus art show openings to their already hectic schedule. Through it all they managed a
fulfilling family life while taking creative care of their parents and allowing them their desired home life.
With over 70 illustrated tutorials, eleven new techniques, all-new screenshots, and step-by-step instructions with downloadable examples, this
revised edition of Duncan Evans and Tim Shelbourne’s outstanding photo guide will help readers master the latest Photoshop software--and
create distinctive photographed portraits. Photoshop can enhance even the well-shot image, and Evans and Shelbourne teach photographers
of all levels how they can use it to generate mixed lighting effects that would otherwise require an expensive studio, produce high-key or lowkey styles, retouch facial features and blemishes, isolate and emphasize the subject, optimize monochrome effects, and much more.
Marconi didn't invent radio, Westinghouse didn't invent alternating current, Talbot didn't invent photography and Edward Jenner didn't invent
vaccination.Innovators and inventors are wonderful thinkers but they are often poor communicators and business people. Thus, even if the
change that they brought about altered or enhanced society, oftentimes they were forgotten, they did not receive public recognition or some
other person took their credit. Sometimes the true innovators are not recognized for hundreds of years and, perhaps never.This book tells the
story of a number of these people in a way that illustrates their lives as well as their achievements. It is meant to be entertaining and
somewhat illuminating about the times in which these people lived.These tales are not definitive reference biographies of the personalities
involved. They are tales of people with the same name in whose lives most of the events were identical to those of the personality.
First published in 1992, this is the story of Frances Donaldson and a wonderfully multi-faceted life. As the daughter of the playwright
Frederick Lonsdale, she grew up in the frivolous world of 1920s cafe society, yet she became a committed socialist. As the wife of Lord
Donaldson, who was on the board of both London opera houses and was subsequently Minister for the Arts, she was at the centre of cultural
life in Britain. Yet for many years she had been a farmer, since, during the Second World War, alone and with no experience, she was
determined to make a go of it. Her first two books, both highly successful, were about farming; they were followed by a portrait of Evelyn
Waugh, a biography of her father, and biographies of Edward VIII and P.O. Wodehouse, whom she knew as a child. Populated by characters
as diverse as Waugh and Frederick Ashton, Tony Crosland and Ann Fleming, this delightful, highly personal memoir reflects the dramatically
changing times which have shaped Frances Donaldson's fascinating life.
Asa Briggs has been a prominent figure in post-war cultural life - as a pioneering historian, a far-sighted educational reformer, and a sensitive
chronicler of the way in which broadcasting and communication more generally have shaped modern society. He has also been a devoted
servant of the public good, involved in many inquiries, boards and trusts. Yet few accounts of public life in Britain since the Second World War
include a discussion or appreciation of his influential role. This collection of essays provides the first critical assessment of Asa Briggs' career,
using fresh research and new perspectives to analyse his contribution and impact on scholarship, the expansion of higher education at home
and overseas, and his support and leadership for the arts and media more generally. The online bibliography of Asa Briggs' publications
which accompanies the book is available on the The Institute of Historical Research website here.
A stunning reinvention of the myth of Narcissus as a modern novel of manners, about two young, well-heeled couples whose parallel lives
intertwine over the course of a summer, by a sharp new voice in fiction Wes and Diana are the kind of privileged, well-educated, self-involved
New Yorkers you may not want to like but can't help wanting to like you. With his boyish good looks, blue-blood pedigree, and the recent tidy
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valuation of his tech startup, Wes would have made any woman weak in the knees—any woman, that is, except perhaps his wife. Brilliant to
the point of cunning, Diana possesses her own arsenal of charms, handily deployed against Wes in their constant wars of will and rhetorical
sparring. Vivien and Dale live in Philadelphia, but with ties to the same prep schools and management consulting firms as Wes and Diana,
they’re of the same ilk. With a wedding date on the horizon and carefully curated life of coupledom, Vivien and Dale make a picture-perfect
pair on Instagram. But when Vivien becomes a visiting curator at The Metropolitan Museum of Art just as Diana is starting a new consulting
project in Philadelphia, the two couples’ lives cross and tangle. It’s the summer of 2015 and they’re all enraptured by one another and too
engulfed in desire to know what they want—despite knowing just how to act. In this wickedly fun debut, A. Natasha Joukovsky crafts an
absorbing portrait of modern romance, rousing real sympathy for these flawed characters even as she skewers them. Shrewdly observed,
whip-smart, and shot through with wit and good humor, The Portrait of a Mirror is a piercing exploration of narcissism, desire, self-delusion,
and the great mythology of love.
"Victorian England: Portrait of an Age" by G. M. Young. Published by Good Press. Good Press publishes a wide range of titles that
encompasses every genre. From well-known classics & literary fiction and non-fiction to forgotten?or yet undiscovered gems?of world
literature, we issue the books that need to be read. Each Good Press edition has been meticulously edited and formatted to boost readability
for all e-readers and devices. Our goal is to produce eBooks that are user-friendly and accessible to everyone in a high-quality digital format.
I am down to a pencil, a pen, and a bottle of ink. I hope one day to eliminate the pencil. Al Hirschfeld redefined caricature and exemplified
Broadway and Hollywood, enchanting generations with his mastery of line. His art appeared in every major publication during nine decades of
the twentieth and twenty-first centuries, as well as on numerous book, record, and program covers; film posters and publicity art; and on
fifteen U.S. postage stamps. Now, The Hirschfeld Century brings together for the first time the artist’s extraordinary eighty-two-year career,
revealed in more than 360 of his iconic black-and-white and color drawings, illustrations, and photographs—his influences, his techniques, his
evolution from his earliest works to his last drawings, and with a biographical text by David Leopold, Hirschfeld authority, who, as archivist to
the artist, worked side by side with him and has spent more than twenty years documenting the artist’s extraordinary output. Here is
Hirschfeld at age seventeen, working in the publicity department at Goldwyn Pictures (1920–1921), rising from errand boy to artist; his year at
Universal (1921); and, beginning at age eighteen, art director at Selznick Pictures, headed by Louis Selznick (father of David O.) in New York.
We see Hirschfeld, at age twenty-one, being influenced by the stylized drawings of Miguel Covarrubias, newly arrived from Mexico (they
shared a studio on West Forty-Second Street), whose caricatures appeared in many of the most influential magazines, among them Vanity
Fair. We see, as well, how Hirschfeld’s friendship with John Held Jr. (Held’s drawings literally created the look of the Jazz Age) was just as
central as Covarrubias to the young artist’s development, how Held’s thin line affected Hirschfeld’s early caricatures. Here is the Hirschfeld
century, from his early doodles on the backs of theater programs in 1926 that led to his work for the drama editors of the New York Herald
Tribune (an association that lasted twenty years) to his receiving a telegram from The New York Times, in 1928, asking for a two-column
drawing of Sir Harry Lauder, a Scottish vaudeville singing sensation making one of his (many) farewell tours, an assignment that began a
collaboration with the Times that lasted seventy-five years, to Hirschfeld’s theater caricatures, by age twenty-five, a drawing appearing every
week in one of four different New York newspapers. Here, through Hirschfeld’s pen, are Ethel Merman, Benny Goodman, Judy Garland,
Mickey Rooney, Katharine Hepburn, the Marx Brothers, Barbra Streisand, Elia Kazan, Mick Jagger, Ella Fitzgerald, Laurence Olivier, Martha
Graham, et al. . . . Among the productions featured: Fiddler on the Roof, West Side Story, Rent, Guys and Dolls, The Wizard of Oz
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(Hirschfeld drew five posters for the original release), Gone with the Wind, The Sopranos, and more. Here as well are his brilliant portraits of
writers, politicians, and the like, among them Ernest Hemingway (a pal from 1920s Paris), Tom Wolfe, Charles de Gaulle, Nelson Mandela,
Joseph Stalin, Winston Churchill, and every president from Franklin D. Roosevelt to Bill Clinton. Sumptuous and ambitious, a book that gives
us, through images and text, a Hirschfeld portrait of an artist and his age.
The creative process that produces a work of art is illuminated as Lord documents through photographs and descriptions the stages by which
Alberto Giacometti painted his portrait in oil
Humphrey Jennings ranks amongst the greatest film makers of twentieth century Britain. Although a relatively unknown figure to the wider
public, his war-time documentaries are regarded by many (including Lord Puttnam, Lindsay Anderson and Mike Leigh) as amongst the finest
films of their time. Groundbreaking both in terms of their technique and their interest in, and respect for, the everyday experiences of ordinary
people, these films are much more than mere government propaganda. Instead, Jennings work offers an unparalleled window into the British
home-front, and the hopes, fears and expectations of a nation fighting for its survival. Yet until now, Jennings has remained a shadowy figure;
with his life and work lacking the sustained scholarly investigation and reassessment they deserve. As such film and social historians will
welcome this new book which provides an up-to-date and thorough exploration of the relationships between Jennings life, ideas and films.
Arguing that Jennings's film output can be viewed as part of a coherent intellectual exercise rather than just one aspect of the artistic interests
of a wide ranging intellectual, Philip Logan, paints a much fuller and more convincing picture of the man than has previously been possible.
He shows for the first time exactly how Jennings's artistic expression was influenced by the fundamental intellectual, social and cultural
changes that shook British society during the first decades of the twentieth century. Combining biography, social history and international
artistic thought, the book offers a fascinating insight into Jennings, his work, the wider British documentary film movement and the interaction
between art and propaganda. Bringing together assessments of his tragically short life and his films this book is essential reading for anyone
with an interest in British cinema or the social history of Britain in the 1930s and 40s.

After her parents get divorced and she moves to a new town after her mom remarries, Sarah finds solace in drinking until she finds
herself increasingly dependent on alcohol and saddled with a problem she is unable to control or solve alone.
A luminous autobiography by one of England's most original, delightful, writers. In 1938 Henry Green, then thirty-three, dreaded
the coming war and decided to "put down what comes to mind before one is killed." Pack My Bag was published in England in
1940. When he wrote it, Green had already published three of his nine novels and his style"a gathering web of insinuations"was
fully developed. Pack My Bag is a marvelously quirky, clear-eyed memoir: a mother who shot at mangle wurzels (turnips) bowled
across the lawn for her by the servants; the stately home packed with wounded World War I soldiers; the miseries of Eton, oddities
of Oxford, and work in the family factory—the making of a brilliantly original novelist. "We have inherited the greatest orchestra, the
English language, to conduct," Green once wrote. "The means are there; things are going on in life all the time around us." His use
of language and his account of things that went on in his life inform this delightful and idiosyncratic autobiography, which begins: "I
was born a mouthbreather with a silver spoon."
When Isabel Archer, a young American with looks, wit, and imagination, arrives in Europe, she sees the world as "a place of
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brightness," full of possibility. Rejecting suitors who offer her wealth and devotion, she follows her own path and finds it leads to a
dark and constricted future. ThePortrait of a Lady is the masterpiece of James's middle period, and Isabel is his most engaging
central character. This edition provides a new introduction and notes, and includes Henry James's own Preface.
Intelligence was a major part of the Cold War, waged by both sides with an almost warlike intensity. Yet the question 'What
difference did it all make?' remains unanswered. Did it help to contain the Cold War, or fuel it and keep it going? Did it make it
hotter or colder? Did these large intelligence bureaucracies tell truth to power, or give their governments what they expected to
hear? These questions have not previously been addressed systematically, and seven writers tackle them here on Cold War
aspects that include intelligence as warning, threat assessment, assessing military balances, Third World activities, and providing
reassurance. Their conclusions are as relevant to understanding what governments can expect from their big, secret organizations
today as they are to those of historians analysing the Cold War motivations of East and West. This book is valuable not only for
intelligence, international relations and Cold War specialists but also for all those concerned with intelligence's modern costeffectiveness and accountability. This book was published as a special issue of Intelligence and National Security.
Usually, we have family portraits, snapshots, videos, movies and other pictorial displays of our relations. This book attempts to
portray our family (near and dear, close and far) in words. There are also people who fit into our family not necessarily by blood
but by heart, by shared experiences, by marriages and by lifetime associations. Sometimes our closest friends become "family." In
this small volume, the author has attempted to bring a visual picture to the reader, sometimes by physical features and sometimes
by the emotional bonds. Mitakuye Oyasin
The inherent contradictions of the Space Age -- the mixture of technologies high and low, of nostalgia and progress, of pathos and
promise -- are revealed in Kosmos, Adam Bartos's astonishing photographic survey of the Soviet space program. Bartos's
fascination with this subject led him to seek out places like the bedroom where Yuri Gagarian slept the night before his historymaking flight into space, located in the Baiknour Cosmodrome, the one-time top-secret space complex in the Kazakh desert.
Kosmos presents 94 of Bartos's photographs, rich with the incongruities of the history, science, culture, and politics of the Space
Age.

Britain in the 1950s had a distinctive political and intellectual climate. It was the age of Keynesianism, of welfare state
consensus, incipient consumerism, and, to its detractors - the so-called 'Angry Young Men' and the emergent New Left a new age of complacency. While Prime Minister Harold Macmillan famously remarked that 'most of our people have
never had it so good', the playwright John Osborne lamented that 'there aren't any good, brave causes left'.Philosophers,
political scientists, economists and historians embraced the supposed 'end of ideology' and fetishized 'value-free'
technique and analysis. This turn is best understood in the context of the cultural Cold War in which 'ideology' served as
shorthand for Marxist, but it also drew on the rich resources and traditions of English empiricism and a Burkean
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scepticism about abstract theory in general. Ironically, cultural critics and historians such as Raymond Williams and E.P.
Thompson showed at this time that the thick catalogue of English moral, aesthetic and social critique could also be put to
altogether different purposes. Jim Smyth here shows that, despite being allergic to McCarthy-style vulgarity, British
intellectuals in the 1950s operated within powerful Cold War paradigms all the same.
"I will not serve that in which I no longer believe, whether it call itself my home, my fatherland or my church: and I will try
to express myself in some mode of life or art as freely as I can and as wholly as I can, using for my defence the only
arms I allow myself to use -- silence, exile, and cunning." James Joyce's supremely innovative fictional autobiography is
also, in the apt phrase of the biographer Richard Ellmann, nothing less than "the gestation of a soul." For as he describes
the shabby, cloying, and sometimes terrifying Dublin upbringing of his alter ego, Stephen Dedalus, Joyce immerses the
reader in his emerging consciousness, employing language that ranges from baby talk to hellfire sermon to a triumphant
artist's manifesto. The result is a novel of immense boldness, eloquence, and energy, a work that inaugurated a literary
revolution and has become a model for the portrayal of the self in our time. The text of this edition has been newly edited
by Hans Walter Gabler and Walter Hettche and is followed by a new afterword, chronology, and bibliography by Richard
Brown.
Thomas Hardy (2nd June 1840 – 11th January 1928) was an English novelist and poet. He was influenced by
Romanticism and it has been reflected in his novels and poetry. He was criticised by the victorian society on the issue of
the declining status of rural people in Britain. He was basically a poet. Initially he started writing poems. But he gained
fame after his novels, such as – Far from the Madding Crowd, The Mayor of Caster bridge, Tess of the d’Urbervilles and
Jude the Obscure. Two of his novels, ‘Tess of the d’Urbervilles’ and ‘Far from the Madding Crowd, were listed in top 50
on the BBC survey- The Big Road.The story of ‘Tess of the d’Urbervilles’ revolves around a 16 year old very simple girl,
named Tess Durbeyfield, who is the eldest daughter of John and Joan Durbeyfield. Since the family suffers acute
financial crisis, so they approach the d’Urbervilles family who are holding huge land and having lot of money. There Tess
meets Alec d’Urberville, who finds himself attracted to Tess. When Tess started working as a caretaker of Alec’s blind
mother’s poultry farm, Alec gets an opportunity to rape her. After that there are many ups and down in Tess’ life. She
meets Mr. Crick for another job. She also meets one more fellow Angel Clare, who is a travelling farmer’s apprentice.
They marry each other. But after knowing her story, again there is a turn in Tess’ life. How she manages all such
situation, how she meets all the financial aspects, lot of things happen with Tess. Even Alec and Angel both start
searching for Tess. So, the story has become very interesting, full of climax. How Tess meets Alec or Angel? Whether
she gets involved with any of these two again? There are so many presumptions. Readers will surely enjoy the story, full
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of suspense and never expected ups & downs in the life of all the characters. At last, how Angel helps Tess and her
family is the climax. Go ahead and must grab the book.A must read book for self development and how to be a good
leader.
In this significant collection of original essays, preeminent literary and cultural critics, musicologists, and queer theorists
delve into the way opera shapes national character through its representations of gender, sexuality, and class. The book
includes essays on the works of Mozart, Verdi, Wagner, and others and examines the impact of such modern
phenomena as AIDS. 10 photos. 15 music examples.
Joseph Ratzinger’s / Pope Benedict XVI’s list of accomplishments is unparalleled in modern times—in both theological
and academic terms. He held prestigious teaching positions in Europe’s finest universities. He played a pivotal role in the
deliberations of Vatican II and the formulation of its teachings. His theological publications number above fifteen hundred.
And he served the Catholic Church as its Pontiff for eight years. In O Lord, I Seek Your Countenance, Fr. Emery de Gaál
contends that Ratzinger/ Benedict is reminiscent of a Church Father in his theological virtuosity. But beyond his brilliant
intellect, Benedict’s deep Christ-centered spirituality is what gives life and verve to his academic pursuits. Through
essays that explore Benedict’s rich and varied theological thought and achievements, from the 1950s through his Jesus
of Nazareth trilogy, de Gaál apprehends Ratzinger as a theologian with philosophical sensitivity whose insights have
shaped and will continue to shape the course of Catholic theology for years to come.
Presents, in brief text and illustrations, the life of the painter who drew much of her inspiration from nature.
When single mom Marguerite Carr's son leaves for college, she feels as though her life has lost its purpose. When a friend drags Marguerite
to a drawing class—her first since college—she rediscovers her long-lost passion for painting, finds unexpected love, and begins a relationship
with God.
Anna Akhmatova on Osip Mandelstam • Virgil Thomson on Gertrude Stein • Jonathan Miller on Lenny Bruce • Robert Lowell on John
Berryman • Stephen Spender on W. H. Auden • Mary McCarthy on Hannah Arendt • John Thompson on Robert Lowell • James Merrill on
Elizabeth Bishop • Isaiah Berlin on Boris Pasternak and Anna Akhmatova • Joseph Brodsky on Nadezhda Mandelstam • Arthur Gold and
Robert Fizdale on George Balanchine • John Richardson on Douglas Cooper • Hector Bianciotti on Jorge Luis Borges Gore Vidal on Dawn
Powell • Bruce Chatwin on George Ortiz Philip Roth on Ivan Klíma • Elena Bonner on Andrei Sakharov Elizabeth Hardwick on Murray
Kempton • Aileen Kelly on Isaiah Berlin • Murray Kempton on Frank Sinatra • Adam Michnik on Zbigniew Herbert • John Updike on Saul
Steinberg Jonathan Mirsky on Noel Annan • Alison Lurie on Edward Gorey Ian Buruma on John Schlesinger • Darryl Pinckney on Elizabeth
Hardwick • Colin Thubron on Patrick Leigh Fermor TWENTY-SEVEN MEMOIRS OF TRANSFORMING PERSONAL AND INTELLECTUAL
RELATIONSHIPS AMONG WRITERS AND ARTISTS FROM THE PAGES OF THE NEW YORK REVIEW OF BOOKS A sense of the
intimacy and verve of the memoirs is captured in Darryl Pinckney’s description of the premises of The New York Review of Books itself, from
whose offices these writings were edited and in whose pages they first appeared: “Books were streaking across the ocean and galleys were
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zooming in from the West Coast or the East Side, nearly all by messenger, by overnight delivery, because everything was urgent, every
contributor was at the center of a drama called his or her ‘piece.’ Incredible battles went on during press week as indescribable things rotted
in the office refrigerator. Someone’s laughter in the typesetting studio would provoke to fury someone doing layout next door and the storms,
the slammed doors. It was a family.” The New York Review of Books, with an international circulation of more than 130,000, began during
New York’s 1963 newspaper strike when the present editor, Robert B. Silvers, and founding co-editor Barbara Epstein, along with Jason
Epstein, Elizabeth Hardwick, and Robert Lowell, decided to create a new kind of magazine—one in which the most interesting and qualified
minds would discuss current books and issues in depth. Since then, every two weeks, The New York Review has continued to be the journal
where the most important issues in American life, culture, and politics are discussed by writers who are themselves a major force in world
literature and thought. “The secret of its success, The New York Times wrote, “is this: Its editors’ ability to get remarkable writers and
thinkers, many of them specialists in their fields, to write lucidly for lay readers on an enormous range of complex, scholarly and newly
emerging subjects, issues and ideas.” Many of the contributors to The New York Review of Books have written about deep and abiding
relationships— both personal and intellectual—with fellow poets, writers, and artists. The Company They Kept, Volume II is a collection of
twenty-seven accounts of these friendships that were always stimulating, often inspiring, and sometimes vexing (as Robert Lowell writes
about John Berryman: “Hyperenthusiasms made him a hot friend, and could also make him wearing to friends—one of his dearest, Delmore
Schwartz, used to say no one had John’s loyalty, but you liked him to live in another city”). There are historic moments—Isaiah Berlin’s
conversations with Boris Pasternak and Anna Akhmatova, Hector Bianciotti’s account of the death of Borges—as well as lighthearted
ones—Bruce Chatwin’s hilarious drunken evening with George Ortiz, and Arthur Gold and Robert Fizdale’s subway ride with George
Balanchine (“…like a mythical guide he made the dingy steps, the sinister train, the underground arrival at the State Theater a Tiepoloesque
flight into heaven”). Many of the portraits include vivid images that otherwise would have been lost forever: the poet Osip Mandelstam, whom
Anna Akhmatova first glimpsed as “a thin young boy with a twig of lily-of-the-valley in his button-hole”; the young Gore Vidal in Dawn
Powell’s living room suddenly realizing “this is a ménage à trois in Greenwich Village. My martini runs over”; twelve-year-old aspiring
cartoonist John Updike writing Saul Steinberg to ask for a cartoon (Steinberg sent one, and another, nearly fifty years later, when Updike
turned sixty). Each portrait is written with feeling and fullness of heart.
A close, longtime associate of Pope Benedict presents a unique theological and personal portrait of the Pope that gives wonderful insights to
both his teachings, and the man himself. This work on the new Pope important in its unique approach to the thought and person of who this
Pontiff is for Christians everywhere to better understand him, his leadership and his role as the most respected spiritual teacher in the world.
Our AgePortrait of a GenerationWeidenfeld & NicolsonShapers of Our Age
This two-volume set presents a comprehensive and up-to-date history of eighteenth-century philosophy. The subject is treated systematically
by topic, not by individual thinker, school, or movement, thus enabling a much more historically nuanced picture of the period to be painted.
In a remarkable decade of public investment in higher education, some 200 new university campuses were established worldwide between
1961 and 1970. This volume offers a comparative and connective global history of these institutions, illustrating how their establishment,
intellectual output and pedagogical experimentation sheds light on the social and cultural topography of the long 1960s. With an impressive
geographic coverage - using case studies from Europe, the Americas, Africa and Asia - the book explores how these universities have
influenced academic disciplines and pioneered new types of teaching, architectural design and student experience. From educational reform
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in West Germany to the establishment of new institutions with progressive, interdisciplinary curricula in the Commonwealth, the illuminating
case studies of this volume demonstrate how these universities shared in a common cause: the embodiment of 'utopian' ideals of living,
learning and governance. At a time when the role of higher education is fiercely debated, Utopian Universities is a timely and considered
intervention that offers a wide-ranging, historical dimension to contemporary predicaments.
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